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Arabian or Arabesque style of ornament, afterwards so widely 
spread and so well known. The peculiar pendant ornamenta- 
tion of vaults and niches, of which the Alhambra is so typical 
an example, is identical in style with that used throughout 
Persia down to the present day ; and specimens have been found 
in the ruins of Rhages, a city finally destroyed 600 years ago. 
Persia, always an artistic country, could hardly have borrowed 
it from her rude conquerors. The Arabs no doubt modified the 
art derived from the Persians, the modifications being much in- 
fluenced by their intense hatred of anything approaching idol- 
atry. The Persians however, even during the greatest religious 
fervor, never lost their taste for all kinds of ornament, including 
representations of actual natural objects. The Arabs themselves 
were probably never an artistic people, although many of their 
rulers were distinguished patrons and propagators of art and 
science. It is far from improbable that even the Alhambra itself 



ANCIENT MOSAIC WORK ON BOARD SHIP. 




Design fob Portiere.— Trimmed with stripes of Gobelin, pleat and 
tassel embroidery. This elegant curtain is copied from a Swedish model and 
the embroidery is not difficult or laborious to wo'rk. The stuff used is smalt-blue 
cloth. , The borders sewn on, are worked on yellowish- white and copper-colored 
woolen etamine with tapestry wool. 

was chiefly the work of the Persians, who stood to the Arabs in 
much the same relation that the Greeks did to the Romans. 

• Unlike the Arabs the Persians have always been, and still 
are, artistic. After every great political convulsion art naturally 
declined, but only to rise in some new form as soon as the 
ceuntry had enjoyed a period of settled internal government and 
external peace. 

The Turanian or Turkish element in the population, although 
politically and religiously amalgamated with the Persians, has 
however never imbibed the artistic idiosyncrasies of the latter. 
Works of art are almost exclusively confined to the parts of the 
country inhabited by the old Aryan stock ; that is to say, to the 
center, south and east. The chief seats of the manufacture of 
textile fabrics have always been Kurdistan, Tezd and Kerman ; 
of earthenware, Kashan, Nain and the neighborhood; of en- 
graved copper work, Kashan; of painting, armor and engraved 
steel, and brass, Ispahan ; of jewellery, wood, mosaic and enam- 
eling, Shiraz; and of wood carving, Abadeh. 




N the time of luxury mosaic work became general in 
Greece. Pavimenta with elaborate pictures were com- 
posed of artistic tessarae — not as Furieti supposes of 
cubes of glass ; and lavishness found in them ample 
and splendid means (as the specimens annexed to La 
Borde's Italica will help us to believe), of reconciling itself with 
false refinement. Athenseus, speaking of the gorgeousness of 
Demetrius Phalereus, Governor of the Athenian Republic in the 
third century before Christ, describes the richness of the pav- 
ings of his palace ; and Galen tells us that Diogenes found an 
excuse for making a spittoon of a man -who was courteously 
showing him over his house in. the fact that it was impossible to 
find any place more dirty, seeing that the walls were adorned 
with superb pictures and the i floors parqueti with precious im- 
agery. But this sort of magnificence— which, according to Pliny, 
(lib. xxx vi., c. 61) began through the Greeks to be in vogue with 
the Romans only about the time of Sylla — was carried to its' ut- 
most point in the ship of Hiero, the tyrant of Syracuse. Of ihj[&-- 
ship Maschion gives an accounts-known to us at secdnd;hahd 
through the " Deipnosophsist." After describing the, building 
of the ship in its general parts, and the invension of a; helix by 




Design for Library Furniture. 



Archimedes, the geometrician, for the purpose of launching the 
vessel, the interior he tells us was constructed with twenty banks 
of oars and three entrances. "The lowest entrance led to the 
hold, to which the descent was by ten ladders of many steps, 
each; and the next was contrived for those who wished to- go, 
down to the eating rooms ; and the third was for the armed 
men. And on each side of the middle entrance were apart- 
ments for the men, each with four couches in them, thirty in 
number. And the supper- room for the sailors was capable of 
holding fifteen couches, and it had within it three chambers, each 
containing three couches ; and the kitchen was towards the stern 
of the ship. And all these rooms had floors composed of mosaic 
work, of all kinds of stones tessalated. And on this mosaic the 
whole story (Mythos) of the Iliad was. depicted in a marvellous 
manner. And all the furniture and the ceilings and the doors — 
everything, was executed in the same admirable way." These, 
however, are but a small part of the ship; for it contained a 
temple to Venus, gardens, a gymnasium, an aquarium, eight 
towers, and engines of cunning workmanship. The name of this 
good vessel was originaliy ''The Syracusan," but when sent by 
Hiero to Alexandria as a present to Ptolemy, the King of Egypt, 
laden with corn for the relief of that famine : stricken country, it 
became "The Alexandrian." It is thought that this ship fur- 
nished the idea of one afterwarhs built by Ptolemy Philopater. 



One furniture house in this city has no less than 175 new 
designs in sideboards and buffets. 
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